i$z         SHAKESPEARE'S BOY ACTORS

Macbeth's lines could aft rings around an aftress who
disregarded them in favour of an invention of her own.
But the boy aftors were musical and understood
rhythm, and few aftresses do, it appears.

ANTONY AND  CLEOPATRA
In Antony and Cleopatra the parts of Iras and Charmian
are of more interest than is usual in the subordinate
women's roles in tragedy, and they are given an altera-
tion or development of charafter, changing from the
frivolous creatures of the early scenes to something
like nobility when they choose to die. Oftavia is for
many reasons an ungrateful role, for she is drawn to
form a contrast to Cleopatra and so her nobility and
dignity appear often as negative and uninspired. In
this play, where departure from the norm of virtue is
exalted, Oftavia and Oftavius serve chiefly as con-
trasts to the passionate brilliance of the protagonists,
and so they often seem dull and dreary, in their Roman
integrity, compared with the libertines who are
wrapped in a mantle of glory.
The role of Cleopatra is well within the technical and
emotional scope of a boy aftof of sixteen or seventeen
years, but his approach to the part would be entirely
the reverse of that commonly used by modern aftresses,
To an Elizabethan audience the circumstance of Cleo-
patra's royal Station would be more significant than it is
now, as the life of the nation was more intimately con-
cerned with the patronage of nobility and royalty, and
the warm glow of Tudor magnificence gave sovereignty